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Program

G. HANDEL: Aria "Rejoice greatly, O daughter of Zion" from oratorio Messiah, HWV 56

G. HANDEL: Recitative "Carmelitarum ut confirmet ordinem" from motet Saeviat tellus inter rigores, HWV 240
G. HANDEL: Aria "0 nox dulcis, quies serena” from motet Saeviat tellus inter rigores, HWV 240

A.VIVALDI: Aria "Sposa son disprezzata" from opera Bajazet, RV 703

F. COUPERIN: "Les Petits Moulins a Vent" from Suite No. 17 from Piéces de Clavecin, Book 3

G. HANDEL: Aria "Un pensiero nemico di pace" from oratorio Il trionfo del tempo e del disinganno, HWV 46a

G. HANDEL: Aria "Credete al mio dolore" from opera Alcina, HWV 34

A.VIVALDI: Aria "Agitata da due venti" from opera La Griselda, RV 718

Intermission

R. SCHUMANN: Liederkreis, Op. 39

1 "In der Fremde" 7. "Auf einer Burg"
2. "Intermezzo" 8. "In der Fremde"
3. "Waldesgesprach" 9. "Wehmut"

4, "Die Stille" 10. "Zwielicht"

5. "Mondnacht” 1 "Im Walde"

6. "Schone Fremde" 12. "Frihlingsnacht”

R. SCHUMANN: 3 Romanzen, Op. 28, No. 2
G. ROSSINI: La regata veneziana

1. "Anzoleta avanti la regata”
2. "Anzoleta co passa la regata”
3. "Anzoleta dopo la regata” E
Atrtists %"
Soprano: Julia LEZHNEVA  Piano: Pavel NERSESSIAN Introduction -l

Program Notes

Written by WU Yu-ting

Oratorio, originating in northern Italy's "Congregazione dell'Oratorio” after the Reformation, is a musical form resembling the cantata
but without sets or costumes. It is performed alternately by a solo vocalist, a chorus, and an orchestra with a script. An oratorio, in
comparison to a cantata, features a larger ensemble and can last longer than an hour. In middle age, HANDEL shifted his artistic focus
from opera to oratorio because of changes in British audience preferences. He infused freshness into his works by drawing on Greek
mythology in addition to the Bible. He transformed the then-popular "da capo aria" (from the head arias), an ABA form, by enabling
the deletion or modification of section A repetition for a more condensed and impactful storyline. Most important of all, HANDEL made
significant use of choral passages to enhance the overall dramatic effect of the work.

Messiah was created in 1741, using lyrics extracted from the English version of the Bible by HANDEL'S friend Charles JENNENS. It is
divided into three parts: first is the prophecy of the prophets, next the crucifixion of Jesus. third the resurrection of Jesus. Different



from the composer's other oratorios, this one has no dialogue between characters, and all singers respectively express their praises.
The first aria in this concert "Rejoice greatly, O daughter of Zion" comes from the fifth scene of the first part "Christ's Healing and
Redemption,” summarizing what the Savior will do in this world. The music begins with the joyful and offbeat orchestral interlude, and
then the soprano will sing "rejoice” in coloratura, expressing the arrival of David, the king of Israel. In the middle section, the tempo
slows down, the key changes to g minor, and the melody becomes winding, telling the story of King David's diligent efforts to become
a "righteous Savior".

The aria "Un pensiero nemico di pace” (A thought enemy of peace) which is arranged as the sixth piece in the concert, stands in sharp
contrast to the first piece. It originates from HANDEL's first oratorio, Il trionfo del tempo e del disinganno (The Triumph of Time and
Disillusion), which was composed during his study in Rome in 1707, and later renamed as Il trionfo del tempo e della verita (The Triumph
of Time and Truth) for rendition. The play, based on Cardinal PAMPHILI's allegories, depicts the struggle of "Bellezza" (Beauty) to
choose guidance from "Time" and "Disinganno” (Disillusionment) over the temptation of "Piacere” (Pleasure). Also in an ABA form, "Un
pensiero nemico di pace” was originally sung by "Bellezza" in the first act, but was later sung by "Piacer” in the revision.

Section A depicts the relentless progression of time through energetic string accompaniment and singing, creating a sense of unease.
Section B, in contrast, transforms into a calm major key, symbolizing the arrival of happiness after breaking free from the constraints
of time. During this period, HANDEL's musical phrases were still heavily influenced by the Baroque style, though that influence faded
in his later arias. The Baroque style is characterized by a continual flow of musical ideas, differentiating it from the classical style,

which has an emphasis on the "periodic phrase.”

The Motet and the Opera

As previously mentioned, HANDEL traveled to Italy when he was around 20 years old to study the creation of fashionable opera and
instrumental music writing, and also received several commissions for religious music. For the celebration of "Our Lady of Mount
Carmel" by the Roman Order of Carmelites, HANDEL composed a six-part motet called Saeviat tellus inter rigores (Let the earth rage
among the rigors). A motet has its roots in the clausula of plainchant from the Middle Ages. The Renaissance saw it grow into a chorus
featuring multiple voices singing different lyrics, which was highly regarded. However, during the Baroque era, the rise in popularity
of figured bass accompaniment resulted in a simplification of texture, leading to a decrease in multi-voice music. This is reflected in
HANDEL's four surviving motets, all of which were performed with just a soprano soloist and orchestra.

The motet comprises six movements, with the first one (which will not be performed in this concert) also titled "Saeviat tellus inter
rigores," portraying the fearlessness of the Carmelite monks against the fallen angel Lucifer. The concertato between the soprano
and the orchestra was presented in an Italian style. Then the second movement of the motet, the second piece on this concert's
program, the recitative "Carmelitarum ut confirmet ordinem,” (To establish the order of the Carmelites) describes that Pope Honorius
Il was inspired by the shining light of the Virgin Mary, so he agreed to the establishment of the Order of the Carmelites. Next, the third
movement is a tranquil aria, "0 nox dulcis, quies serena” (O sweet night, serene rest), expressing "Virgin brings peace with love" in a
slow 68-beat rhythm. The soprano and the orchestra also frequently imitate each other, creating tenderness and intimacy.

The fourth, seventh, and eighth pieces of this concert program were all released in the same year, 1735. The opera Bajazet depicts
Tamerlano, the Timurid Khan, falling in love with Asteria, the daughter of the Ottoman Turkish Sultan who was taken captive in war.
The forsaken fiancée, Irene, sings an aria called "Sposa son disprezzata" (I am a wife and | am scorned) that expresses her anger
through the melody that perfectly mirrors her speech. Each syllable almost precisely aligns with a musical note, thereby effectively
conveying the emotion of accusations. The only exception is the word "speranza" (hope), which is sung with multiple notes, reflecting

a profound feeling of expectation.

HANDEL's opera, Alcina, tells the story of a witch who habitually lures and then discards men, but ultimately falls in love, which leads
to the loss of her magical abilities, freeing all the men she had imprisoned. In the play, her younger sister Morgana falls in love with
Bradamante, a woman disguised as a man. When Bradamante's true identity is revealed, Morgana sings the aria "Credete al mio
dolore" (Believe in my pain) to Oronte, her former lover, conveying her pain. The piece, set in a minor key, expresses sadness through



its descending melody from high notes, creating a pleading and pitiful mood.

VIVALDI's powerful aria "Agitata da due venti" (Moved by the wind) from the opera La Griselda differs from the sorrowful themes of the
previous two pieces. The piece was written for Costanza, who is forced to marry the King of Thessaly, who is actually her father. The
king is attempting to prove Queen Griselda's noble character, despite her humble beginnings as a shepherdess, through deceit. The
song uses the tumultuous sea as a metaphor for Costanza's inner turmoil, and its melody is characterized by dramatic fluctuations,

making it a challenging piece for the singer to perform.

The fifth piece in the concert is a special arrangement of COUPERIN's "Les Petits Moulins & Vent" (The little windmills) from Suite
No. 17 from Pieces de Clavecin, Book 3, bringing a touch of French Baroque style. COUPERIN, born in 1668, blended the elegance
and grandeur of Jean-Baptiste LULLY's court compositions for Louis XIV with the sonata and concerto styles of the renowned Italian
master Arcangelo CORELLI to create a unigue and vivid personal style. In early French instrumental music, the lute (plucked string
instrument with a bent neck) was one of the primary instruments, and in later harpsichord music, COUPERIN incorporated the lute's
idiomatic playing style and the tradition of using "descriptive titles" in his works, catering to the entertainment needs of the palace.
The piece is divided into two sections. In the first section, the listener can hear the high and low pitches chasing and imitating each
other, like spinning windmill blades. The second section features more sixteenth notes played in unison, increasing the auditory
complexity.

Lieder

In contrast to the Baroque style program music, which places emphasis on entertainment and objective description, the Romantic
program music sought to express inner emations and philosophical ideas through the titles. SCHUMANN, for example, began
incorporating literature into his works starting with his second piano composition Papillons (Butterflies). This work includes dance
music sections that bring the ball scene in Jean PAUL's novel Flegeljahre to life. It expresses the protagonist's transformative journey
of discovering love and self. Many other musical works would later be inspired by literature. One of SCHUMANN's frequent sources
of inspiration was the German poet Heinrich HEINE, known for his romantic but realistic style. Another was the poet Joseph von
EICHENDORFF, whose work was fuel for the music we will be hearing at this concert.

The poetry of EICHENDORFF is characterized by its simplicity and its ability to evoke the emotions hidden behind its words. His
poems are infused with the energy of nature. SCHUMANN drew inspiration from EICHENDORFF's poems written at different times
and created Liederkreis, Op. 39. Even though it is named "Liederkreis" (song cycle), there are no distinct narrative connections
between the pieces; rather they are tied together by their tonal relationships. The first song, "In der Fremde" (In a Foreign Land), sings
of a wanderer's longing for home and is accompanied by a soft, undulating cluster of notes. The traveler laments that he will rest in
peace in "waldeinsamkeit" (the lonely woods). The second song, "Intermezzo," uses a continuous syncopated rhythm on the piano to
capture the protagonist's heartbeat and reaches a climax in "Luft" (air) where the singing voice soars towards the beloved.

The third song, "Waldesgesprach" (A Forest Dialogue), requires the singer to perform in two different roles. SCHUMANN begins by
using a soft E Major to represent the hunter who enters the forest and encounters the Hexe Loreley, then switches to a pure C Major
to depict Loreley's accusation of the man. In the end, it returns to E Major, depicting the hunter being taken away by the Hexe with
ease, as another unsuspecting victim falls into her trap. The fourth song "Die Stille" (Silence) is a joyful monologue by the protagonist.
SCHUMANN uses staccato and irregular rhythms to express the bird's sense of freedom in the poem. Number five, "Mondnacht”
(Moonlit Night) is accompanied by repeated piano playing, capturing the images of the wind blowing and the whispers of the forest,
and the song crescendos to a high point after the line "Weit ihre Fliigel aus" (Her wings out wide), conveying the singer's immense

satisfaction.

The sixth song, "Schéne Fremde," (A Beautiful Foreign Land) features the protagonist's longing gaze toward a future filled with
happiness. The piano accompaniment is marked by flickering and fast notes, evoking the "Mit glihendem Liebesblick" (Fierily and
full of love) mentioned in the poem. The seventh song, "Auf einer Burg" (On a Castle), depicts an old knight standing atop a castle,
experiencing the wind and rain. The surroundings are quiet, except for the sounds of a wedding being held in the distance by the



Rhine, but the bride is secretly crying. The poem is full of strong emotional contrasts and is thought to reflect the state of mind of
SCHUMANN's wife Clara and her father Friedrich WIECK, who strongly opposed their marriage at the time. The slow chords in the
music evoke a sense of standstill. The eighth song, "In der Fremde" (In a Foreign Land), (not to be confused with the first poem with
the same name), features a piano part that mimics the sound of a flowing stream and interferes with the singing, creating a tense
atmosphere full of longing for the protagonist's lost lover.

The ninth song "Wehmut" (Sadness) has a complex mood, as the protagonist's seemingly happy exterior conceals deep sadness,
and the song's texture is also the most intricate of the entire work. The multiple abrupt shifts in key convey the scene in the poem
"Der Sehnsucht Lied erschallen Aus ihres Kerkers Gruft” (Their song of longing from their dungeon cell.) The lyrics of the tenth song
"Zwielicht" (Twilight) carry a warning message, reminding listeners of the risk of betrayal. The music features continuous eighth notes,
creating an atmosphere of lingering, undisclosed anxieties.

In the eleventh song "Im Walde" (In the Forest), the lively rhythm depicts a forest wedding. The tempo then changes unpredictably
in the middLle, reflecting the scene in the poem where "Die Nacht bedecket die Runde, Nur von den Bergen noch rauschet der Wald"
(Darkness covers the land, only the forest sighs from the mountain.) The twelfth song "Frihlingsnacht” (Spring Night) is set to a
tremulous piano melody that captures the hopefulness of spring and builds to the nightingale's joyful declaration "Sie ist deine, sie ist
dein!" (She is yours, is yours!)

In this section of SCHUMANN's compositions, the pianist finishes with the second piece from the composer's 3 Romanzen, Op. 28,
which was gifted to Clara by SCHUMANN as a Christmas present in 1839. Clara stated, "There is nothing more tender than this 3
Romanzen, particularly the middle one, which is the most gorgeous love duet." The piece is composed in the magnificent and pristine
key of F-sharp Major and follows a binary form. In the first half, the intimacy of the two voices is emphasized through the three staves
of music, while in the second half, the high notes melody is paired with a one-octave lower bass, creating a sense of tension. The
second section is a variation of the first and the composer masterfully interweaves deeper emotions by having the voices imitate each
other.

The final performance of the concert features Gioachino ROSSINI's La regata veneziana (The Venetian regatta), which is a title he used
for two different compositions. The first version is a duet written for two sopranos in 1835, and it is included in the collection Les
soirées musicales. The second version is a solo for mezzo-soprano and is part of his collection Péchés de vieillesse (Sins of old age),
which consists of three volumes containing 150 songs and was compiled from 1857 to 1868 prior to ROSSINI's passing. The "regata”
(regatta), a traditional celebration with roots dating back to the 13th century in Venice, was held with reverence during ROSSINI's era
after the Republic of Venice was conquered by Napoleon in 1797 and eventually transferred to Austria. This long-standing tradition

serves to remember the city's former glory.

In this concert, we will be featuring the second piece written for mezzo-soprano. The performance consists of three songs and is told
from the viewpoint of the main character, Anzoleta. The first song "Anzoleta avanti la regata” (Anzoleta before the regatta) depicts
the protagonist encouraging her lover Momolo to compete and win the race. The accompaniment creates a backdrop that resembles
splashing water, while the use of dotted rhythm and staccato notes conveys a sense of haste and urgency from the mezzo-soprano.

In the second song "Anzoleta co passa la regata” (Anzoleta during the regatta), Anzoleta observes from the shore as Momolo finishes
in second place. She becomes apprehensive and silently roots for him. The music here is faster, with numerous short pauses in the
melody, conveying a sense of heightened eagerness. The third song "Anzoleta dopo la regata" (Anzoleta after the regatta) features
a waltz-like three-beat rhythm, as Anzoleta rejoices in Momolo's triumphant return, wiping his sweat and kissing him. The music is

imbued with a sweet, charming atmosphere, featuring many chromatic progressions.
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Born on Sakhalin island, Russia, soprano Julia LEZHNEVA has a celestial soprano voice, as well as
the mellow and warm voice of a mezzo-soprano. She began to learn piano and singing at the age
of five, won the 6th Elena Obraztsova Opera Singers Competition at the age of 17, and gave recitals
at Salzburg Festival at the age of 20. Her international career skyrocketed when she performed at
London's Royal Albert Hall in 2010, singing ROSSINI's La Donna del Lago at the invitation of Dame Kiri
Te KANAWA, who has chosen to present LEZHNEVA as her protégé. Named as the "Young Singer
of the Year" by Opernwelt in 2011, LEZHNEVA has been invited to perform in major concert halls and
music festivals around the world, including her grand tours of HANDEL's operatic works around
Europe, Australia, and Asia. Her iconic performances also include MOZART's Requiem and Don
Giovanni (Zerlina), and Carl Heinrich GRAUN's arias, from the Baroque operas she repopularized in

recent years.
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The first-prize winner of the GPA Dublin International Piano Competition, Pavel NERSESSIAN
is one of the most outstanding Russian pianists today. The Irish Times commented on the grand
occasion of his competition in 1991: "His performance brought a veritable roar of approval from the
audience." NERSESSIAN studied at the prestigious Central Music School of the Moscow Tchaikovsky
Conservatoire, and after graduating with the highest score in 1987, was invited to join the faculty at

his alma mater.

Known for his persuasive interpretations, NERSESSIAN has abundant performance experience.
He started touring around the world at the age of eight, providing him with solid performance
mastery. In addition to his spectacular solo recitals, NERSESSIAN has performed with many world-
leading chamber and symphony orchestras, including the legendary Borodin Quartet and National
Symphony Orchestra in Russia, and has been invited by the Kirov and the Perm Ballets to perform
the solo part for George BALANCHINE's Ballet Imperial, which is based on TCHAIKOVSKY's Second

Piano Concerto.



